

          










  




             


  




             

              

            

            


 
             
             


     
                

  





Peyton makes no distinction between people she knows and loves and those known through the 
pages of a magazine or a history book. In both cases, her point of departure is video images or 
photographs taken from newspapers or personally shot by her. Peyton identifies the very idea of 
painting with a desire to hold on to one who is absent, and it is in the physical absence of the 
subject to be portrayed that her works come into being. Real data, or rather the physical person, has 
already been entrusted to the archive of memory that preserves the best possible image. Peyton's 
heroes personify the transfiguration of desire, according to a process that manages to make friends 
as glamorous as pop stars and celebrities as familiar as the most intimate acquaintances.


The selection of works presented at Castello di Rivoli is dedicated to the image of Rob Pruitt, a 
New York artist and friend of Peyton. Pruitt is portrayed while walking on his own, or at a party - 
indolent and lovable as his painting of a panda against which he is leaning - and while reading a 
magazine that pictures Brett Anderson, the provocative leader of British band Suede. These 
ordinary moments, captured on the spur of the moment, seem like amateurish snapshots. And it is 
precisely within the apparent fragility of these unmemorable occasions that Peyton's poetry resides. 
Her stroke, both in colors as shiny as enamels and in the ethereal transparency of watercolors, 
captures the beauty that exists in these moments, now gone by, exposing the nostalgia that 
inevitably accompanies the joy of a memory. The image of Rob, an artist of great talent, becomes as 
incisive as that of a rock singer with glory within his grasp. The aplomb with which he poses in 
Trafalgar Square in London becomes the subject of a large-scale painting, which marks a new 
direction for Peyton.


A certain sweet indolence also seems to characterize Jochen Distelmeyer, whose portrait is 
juxtaposed with those of Rob. Leader of Blumfeld, considered the most important German band of 
the Nineties, Distelmeyer and his group don't seem distracted by the international success they 
achieved in early 1992. After three years of silence, during which the group didn't seem to worry 
about reminding the public of their existence, they recently published a new album. In it, their new 
underground experimentations appear utterly uncontaminated by any urge to make an international 
splash.

Jochen Distelmeyer as painted by Elizabeth Peyton smiles like one who is aware of his own destiny. 
Hopelessly handsome, as androgynous as David Bowie during his Berlin period, the singer painted 
by Peyton becomes the very image of vanitas, the pictorial genre that induced ecstatic 
contemplation, bringing to mind, at the same time, the inevitable and continuous passing of time.


(translated from the Italian by Marguerite Shore)


